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FADE IN:

INT. CONCERT HALL - NIGHT

Marta VARGAS (30s) Is playing the piano in concert.

There is a close-up on the keys as Vargas positions her 
fingers and strikes the first dramatic chord.

CUT TO:

INT. TUTOR HOUSE - ALTAR ROOM

A quick shot of a blank basement floor is carefully being 
cleaned by an unknown person in a black robe. 

CUT TO:

INT. CONCERT HALL - NIGHT

Close-up of Vargas as she strikes the second dramatic chord.

CUT TO:

INT. TUTOR HOUSE ALTAR ROOM

Another quick shot. The same room. A wooden table has been 
brought in to the center of the frame. Chalk marks of various 
symbols surround the table in a circle. 

A black altar cloth has been placed over the table in the 
center.

CUT TO:

INT. CONCERT HALL - NIGHT

Close-up of Vargas as she becomes immersed in the music and 
plays with extraordinary emotion.

CUT TO:

EXT. TUTOR HOUSE - DOORWAY

Two men, one in a police uniform, one in plain clothes walk 
through the front door. They are nervously carrying heavy 
firearms, and trying to keep to the shadows.

CUT TO:



INT. CONCERT HALL - NIGHT

Marta Vargas continues playing as the music becomes more 
ominous.

CUT TO:

INT. TUTOR HOUSE ALTAR ROOM

A YOUNG GIRL is being carried into the altar space. She is 
wearing the ripped remains of a simple slip, and she is 
struggling against those who are pulling her to the altar.

The shot reverses and we see the altar from the girl's POV. 
Around the chalk circle, a dozen mysterious hooded figures 
are standing and waiting for her.

The hooded figure of a woman is waiting for her at the altar. 
This woman is handed a book, open to a specific page.

CUT TO:

INT. CONCERT HALL - NIGHT

Vargas is building to the climax of her song. A satisfied 
smirk twitches at her lip. She is in complete control. 

CUT TO:

INT. TUTOR HOUSE ALTAR ROOM

Vargas' face is visible below the hood. She is the woman 
standing at the altar. She is wearing that same 'in control' 
smirk, raises the ceremonial knife to her chest. The metal 
gleams sinisterly in the low light.

The girl is scantily dressed and struggles to get free. It's 
useless as she is overpowered. Her slip has been ripped to 
pieces, and strange symbols have been painted on her face, 
her arms, and her exposed stomach. 

She is still trying to fight he way free, but she is starting 
to realize it is hopeless.

CUT TO:

INT. CONCERT HALL - NIGHT

Vargas is playing frantically now, seconds away from the 
climax of the piece. 
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She raises her hands, the fingers almost taking the shape of 
claws, as she readies herself to finish the piece off. But 
the music never comes. 

CUT TO:

INT. TUTOR HOUSE ALTAR ROOM - OUTSIDE PERSPECTIVE

The two men burst into the scene, shinning flashlights over 
the scene, yelling.

The camera angle switches to behind the altar space. The 
girls hand falls limply onto the altar. Symbols carved into 
her arms shows why the arm was untied. 

The men are too late. She's dead.

Both men see this.

The two men look over the strange scene. The hooded cult 
members are relatively still, but it's clear they're freaking 
out. Each of them looks like they could bolt at any minute.

Vargas is the only one who doesn't look cowed. While the 
other members have their hands up, and some are even kneeling 
on the floor, she's still standing. 

One of the cops starts waving his gun at Vargas, directing 
her to get her hands in the air.

She smirks at them, and looks down at the book still open in 
her hands. She begins reading something aloud in a dark and 
ancient tongue.

The cop walks into the circle and grabs the book.

Vargas screams, horrified. Collins has performed the worst 
sacrilege possible. She starts violently thrashing against 
him, trying to wrestle back control of the book.

When this doesn't work, she gets an arm free, picks up the 
ceremonial knife, and drives it deep into his chest.

Collins yells in pain and surprise and sinks down to his 
knees as Vargas finally grabs the book back.

There's a loud bang as Rienzi shoots Vargas.

Vargas looks down at the wound, shocked. She holds the book 
close to her. She tries to hold the book to her as she starts 
to walk forward. But she trips and manages to fall face 
forward.
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Vargas hits the ground, and her body dissolves into a pile of 
ash.

Rienzi looks down at Vargas' ash corpse in horror and 
disbelief.

One of the cult members closest to the door takes off like a 
shot. This may be their one chance at freedom. Rienzi notices 
it a half-second too late.

Rienzi fires off a round, but it doesn't slow the guy down. 
He makes it to the stairs, and he gets out of the basement.

Other cult members try to get away as well. Rienzi loses 
another person or two, but manages to get the situation under 
control quickly.

Collins is clutching at the knife, trying to put pressure on 
the wound, but clearly fighting a losing battle. There's far 
too much blood.

RIENZI
Collins, hang in there. I'm calling 
an ambulance.

COLLINS
Rienzi?

RIENZI
Yea?

COLLINS
What the hell happened here?

Rienzi looks as confused as his partner. He's trying to think 
of an explanation, or maybe just a joke to lighten the mood. 
But when he looks down, Collins has quietly slid down to the 
floor. Collins is dead.

DISSOLVE TO:

SAME TUTOR HOME - MODERN DAY, NIGHT 

Renee is sitting outside, sipping a cup of coffee on the 
patio. After a few moments she gets up and goes in to the 
house, shutting the door behind her.

DISSOLVE TO:
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INT. LIVING ROOM - NIGHT 

Renee walks past the living room TV. (Or computer)

Suddenly the TV switches on. It lands on the image of Vargas 
playing piano. 

Renee is startled that the clip is playing. She tries to turn 
the TV off with the remote. When that doesn't work, she gets 
up and pulls the plug out of the wall.  The TV goes off for a 
moment, then turns back on again.

Renee looks at the screen with building horror. Scrambling, 
she picks up her cell phone and dials a number.

RENEE
Dr. Aaron it's Renee. It's starting 
up again. Where are you?

Renee stares at the screen. Something comes over her face. 
Almost as if she suddenly understands something she didn't 
know before. She's horrified. 

RENEE (CONT’D)
Oh God.

The music in the clip builds and builds.

Renee is now in a desperate race to get out of the house. She 
tries the door she just came in. It will not open. As the 
light builds in the living room, she races up the stairs to a 
small bedroom.

The window in that room will not open, but now it sounds as 
if the music is pouring into the room with her.

Frightened, Renee puts the phone back to her ear, and keeps 
talking to Dr. Aaron's voicemail.

RENEE (CONT’D)
I know what she wants! I know what 
she wants!

Renee keeps frantically trying to open the window, but the 
light is filling the room. 

EXT. STREET - NIGHT 

A NEIGHBOR is walking their dog, looks up and sees Renee's 
silouette against the window of the upstairs bedroom. 
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INT HOUSE - NIGHT 

Renee turns to face the light, desperately screaming.

RENEE
You can't have me!

Renee runs out of camera frame, we hear the window crash.

CUT TO:

EXT. STREET - NIGHT 

A look of sheer horror appears on neighbor's face. They pull 
out their phone and dial 911.

Renee lies supine, eyes wide open, blood oozing out of her 
neck.

Silence.

A phone RING is heard from the bushes. 

The shot cuts to a close-up of the phone, lying underneath 
the bushes. The caller ID says Dr. Aaron is calling.

EXT. TOWN - DAY

Panoramic view of the town a Chagrin Falls.

EXT POLICE STATION - DAY

Ed Rienzi pulls up to the police station and exits his car.

INT. POLICE STATION - DAY

Ed walks in and sees JODY. He's carrying coffee and a box of 
pastries.

JODY
Ed Rienzi. You sweet talker. Not 
only are you coming to see me, 
you're bringing coffee.

RIENZI
No problem. So where is the old 
goat?
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JODY
(with faux classiness)If by 'the 
old goat' you're referring to our 
Chief of Police Antonio Sandoval, 
he's finishing up a call. 
(normal)Hey, sorry to hear about 
your dad. How are you holding up?

Rienzi shakes his head slowly and shrugs.

RIENZI
OK I guess. I'm still not used to 
the idea he's gone. You know, I've 
got boxes of his old stuff that 
I've still got to go through.

JODY
I felt the same way when my dad 
died. Last thing I wanted was to 
pour through legal stuff. But other 
than that, you're doing OK?

RIENZI
I'm doing all right. He lived a 
long life.

Rienzi hands Jody one of the coffees. Jody smiles.

JODY
I think I see you more now than 
when you were on the force.

Rienzi smirks and takes a seat at the table.

RIENZI
I'm bored.

JODY
Still haven't heard from your son?

Rienzi shakes his head slowly and shrugs

JODY (CONT’D)
He'll come around.

RIENZI
It's been 5 years. He's his 
mother's son.

JODY
Don't give up on him, Ed. Keep 
trying.
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Jody walks out, leaving Rienzi in the waiting room. Rienzi's 
attention is caught by a beautiful 200 year old etching on 
the wall.

TONY SANDOVAL (60's) walks over.

TONY
Don't tell me you're an art critic 
too.

RIENZI
No, just a critic. Brought you some 
coffee. Need a favor.

Rienzi hands Tony a cup of coffee. 

TONY
Not too good at bribery, are you?

Rienzi puts the box of pastries on the table as well.

INT POLICE STATION - SANDOVAL'S OFFICE 

We see a close-up of Sandoval eating one of the pastries.  

TONY
Rienzi, I'm sorry about your dad.
He was a good cop, and a good man.

RIENZI
Salud.

TONY
All right, you didn't drop by today 
to see if my bag matched my shoes. 
What are you doing here? You're 
retired. Why aren't you at the food 
court in some mall?

RIENZI
Can't I just visit an old friend?

TONY
(holding pastry) Uh huh. Dolce at 
this level can only mean that this 
is more than a drive-by.

RIENZI
That suicide on Laurell Road.
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TONY
(cutting him off)

Oh, you mean the one that doesn't 
concern you. (pause) You wanna go 
back to that house cause of what 
happened with your father. Yeah, I 
heard that story. That was 60 years 
ago. Let it go.

RIENZI
I can't, Tony.

TONY
Oh, you can... In fact I insist!

RIENZI
Come on Tony, it's doable.

Tony shakes his head.

TONY
Outside only. Hear me? No fuckin'
way you're going in that house. Am 
I clear?

RIENZI
Thanks Tony.

They both get up to leave.

RIENZI (CONT’D)
Geez... all it too was good 
pastries.

TONY
(smiling) You make me feel so 
cheap!  

EXT. VARGAS HOUSE - DAY

House is a crime screen, roped off by yellow police tape. 
Sandoval and Rienzi drive up in separate cars. They pull up 
to the house and exit the cars.

As they walk around to the back, Sandoval turns to Rienzi.

SANDOVAL
Remember, outside only.
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Sandoval leaves Rienzi, and talks to a couple of cops who are 
processing the scene. Someone may be checking for 
fingerprints. Sandoval turns to one of the cops on duty. 

SANDOVAL (CONT’D)
(Sarcastic, to Rienzi as he's 
walking into the house) You'll let 
me know if you find anything?

Rienzi examines where Renee landed. Rienzi looks up at the 
window, then at the ground. 

He sees nothing and then walks continuously larger circles 
around the site examining the ground. 

After several minutes, he doesn't find anything.

He walks away, clearly frustrated.

INT. RIENZI'S HOUSE - DAY

Rienzi tries to get into the voicemail, but it's password 
protected. He is able to check the caller ID, and sees the 
last call was from Dr. Aaron at 11:35pm. 

He write down the information of everyone she talked to that 
day. There is a list about about 10 or 12 people.

EXT. OUTSIDE AMBER'S HOUSE - DAY

The car pulls up and stops.

JOHN (40), SUZANNE(38), and SOPHIE (14)are in the car. John 
puts the car into park. Sophie gets out and opens the back 
door, grabbing her knapsack.

JOHN
Got everything?

SOPHIE
Yeah.

SUZANNE
Remember Sophie, We'll pick you up 
Sunday afternoon. Be ready by 4pm.

SOPHIE
Mom, I know. 
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JOHN
(Big Smile) Have a good time Soph!

SOPHIE
Yeah, thanks.

Sophie gets out of the car, and starts making her way down 
the driveway. Sophie's mom (40's) gets out of the car and 
runs after her.

SUZANNE
Sweetie? Sweetie, wait up.

Sophie gives an exasperated eye-roll, but she stops and 
turns. She's aggravated with her mother, but she clearly 
loves her.

SOPHIE
Mom, Amber making popcorn.

Mom's not happy.

MOM
I know your father's death hasn't 
been easy for you. For the both of 
us. But it's over a year. 
And I know it's weird that I got 
remarried. But John's been so good 
to both of us. Could you please try 
and get along?

Sophie nods, she has great deal on her mind.

SOPHIE
I'll try mom. Just give me time.

Mom watches as Sophie goes to the door. Amber and her mom 
greet her, hugging her and welcoming her. Amber's mom waves 
to Suzanne. Sad, Suzanne waves back. 

John leans over and speaks from the car.

JOHN
See? Everything's all right.

SUZANNE
I just want her to be happy.

JOHN
She'll be fine. Quit worrying. 
Well, it's just you and me tonight, 
babe. Ready to hit the town?
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Suzanne leans over and kisses him on the cheek.

INT. AMBER'S BEDROOM - EVENING

Amber and Sophie sit on Amber's bed. Sophie is distracted. 
Amber looks at Sophie.

AMBER
Hey, what's up?

Sophie doesn't react.

AMBER (CONT'D)
Soph, you there?

Sophie jumps.

AMBER (CONT'D)
Are things with John really that 
weird?

SOPHIE
Hmm?

AMBER
I mean, he seems like a nice enough 
guy. But you're obviously not 
comfortable around him. 

SOPHIE
Would you feel comfortable if your 
mom married a year after your dad 
died?

AMBER
I guess not.

SOPHIE
Anyway, I wasn't thinking about 
John. 

AMBER
Really? You looked like you were 
miles away.
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SOPHIE
I've just been getting a funny 
feeling.

Amber looks concerned.

AMBER
You mean, like one of the feelings 
you've had before?

SOPHIE
Yeah.

AMBER
What do you think is going to 
happen?

Sophie looks worried. She shrugs. Amber looks at her friend, 
worried.

AMBER (CONT’D)
Sometimes I wish you could use that 
weird six sense stuff to see more 
important things.

SOPHIE
Like what?

AMBER
Like if Kyle likes me. I've been 
flirting with him forever, but he 
still hasn't asked me out..

SOPHIE
(rolling her eyes) It doesn't work 
that way, goofball.

Amber's mom comes in with cookies. 

AMBER'S MOM
Amber honey, remember to do the 
dishes.

AMBER
Mo-om... I told you I would.

AMBER'S MOM
You girls talking about boys again?

The girls turn and smile at each other.
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INT. AMBER'S BEDROOM - EVENING

Night. The girls are sleeping.

EXT LIGHT HOUSE - DREAM SEQUENCE

Sophie is standing on the shore. Her mother is dressed in a 
black dress, and she is standing in a lifeboat. The boat is 
pointed towards the light house in the distance. 

Sophie holds out her hand to her mother, but rather than help 
her into the boat, or come ashore, her mother just shakes her 
head sadly.

SOPHIE'S MOM
You can't follow me sweetie. But I 
love you. I love you so much. 
Remember that.

INT. GIRLS BEDROOM - NIGHT

The phone RINGS. Sophie wakes up with a start. Amber wakes up 
as well. 

AMBER
Sophie, what is it?

She looks around the room. Darkness. 

The bedroom door opens and AMBER'S MOM (38) walks in, looking 
ashen.

AMBER'S MOM
Oh, Sophie. Your dad just called.

Amber's mom hold Sophie and strokes her hair. 

SOPHIE
It's my mom... isn't it?

Sophie looks at her, speechless. 

EXT. CEMETERY - DAY

PEOPLE walk out of the cemetery. Sophie and John walk slowly 
out together. Mourners are walking to their cars. Amber and 
her mother are there, giving Sophie and John hugs.
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JOHN
It looks like it's just you an me 
kid.

Sophie is barely responsive. The two of them get into the 
car.

INT JOHN'S CAR- DAY

Sophie and John are driving back to the house.

JOHN (CONT’D)
You know, I think we should 
consider moving. Get a fresh start.

SOPHIE
(Incredulous) You mean, sell the 
house?

JOHN
Well, yeah.

SOPHIE
How could you do that? How could 
you even say that! We just buried 
mom!

JOHN
I'm only looking out for you! A 
change would do us both good. 
Besides, we can't afford the 
mortgage without your mom's income. 

EXT. POND - DUSK

Sophie by herself near a pond. She takes out a photo of her 
and her mom. She cries.

INT POLICE STATION - SANDOVL'S OFFICE

Rienzi is slumped in a chair, dejected. Sandoval is filing 
papers away. He turns and looks at Rienzi.

SANDOVAL
I told you this was an open and 
shut case. There were no narcotics 
in her system. There's no sign that 
she was forced to jump. 
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Even the eye witness confirms it. 
Face it: the girl just decided to 
take an early exit. 

RIENZI
Why? Attractive 28 year old girl? 
What's the reason?

SANDOVAL
What am I, psychic? Boyfriend 
troubles, rent trouble? People off 
themselves for all kinds of 
reasons. Houses don't kill people, 
Ed. Don't start thinking there's 
anything more to this. That's what 
your dad did, and it haunted him 
all of his life.

RIENZI
So that's it? The investigation is 
closed?

SANDOVAL.
Effective immediately. The realtor 
is already showing the house. 

Rienzi thinks about everything.

SANDOVAL. (CONT’D)
Don't you have anything better to 
do?

RIENZI
Sure, I can go through Dad's old 
papers, like I should have done 
last month.

SANDOVAL
Great idea, why don't you do that? 
Go through the papers, and let it 
go.

Rienzi gets up to leave.

SANDOVAL (CONT’D)
You hear me Tony? Let it go.

Rienzi shrugs.

EXT TUTOR HOUSE - DUSK

Rienzi pulls up to where the realtor's sign is staked out in 
the yard. He parks and gets out. 
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He goes over every square inch of the patch of land where 
Renee landed. Eventually he finds the phone.

INT RIENZI'S HOUSE

Takes her phone, and charges it up. He can't get into her 
voicemail, so he uses caller ID to make a list of all the 
people she called that day. He starts taking the information 
down, chronologically on a notepad. 

The last name he writes down is the person who called her at 
11:35 that night: Dr. Marcus Aaron. He underlines it twice.

EXT. CAR - DAY

John and Sophie are driving down a street.

INT CAR - DAY

John is driving, looking optimistic. Sophie is in the 
passenger seat. Sophie is angry about something. 

JOHN
Tell you what, we'll go for a pizza 
after this.

SOPHIE
I can't believe you're doing this.

JOHN
Sophie, we've been all through 
this. I'm doing it for you, kid. 
Besides, this guy at work said we 
could get it for a great price. 

EXT. THE HOUSE - DAY

Waiting for them is LISA (20s), dressed up with a 
saleswoman's smile.

Lisa hustles to their car as Sophie and John get out.

LISA
(extending her hand)

John? Lisa Stevens.
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John shakes her hand.

LISA (CONT'D)
And this must be Sophie. 

Sophie smiles. She holds out her hand, and Lisa shakes it.

LISA (CONT’D)
You're fortunate. You're the first 
ones to see it. This house isn't 
going to last this long at this 
price. 

JOHN
(Smiling) Can't wait.

Lisa hands John the key.

LISA
Here you go. Why don't you two go 
in and take a look.

John takes the key.

SOPHIE
You're not going to show it to us?

LISA
(smiling)

Sorry, no. Huge escrow mistake on 
one of my other deals, I need to 
calm my client down. I'll be here 
on the phone if you need me. Take 
all the time you want.

John shrugs. 

JOHN
(Smiling) Say no more. I'm an 
accountant. Escrow problems are the 
worst. C'mon Soph.

John unlocks the door and they enter.

INT. LIVING ROOM - DAY

John and Sophie meander around the living room, inspecting.

Sophie checks out the windows. John checks the fireplace and 
hardwood floors.
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INT. KITCHEN - DAY

They walk into the kitchen. John checks the water in the 
sink. 

Sophie opens the refrigerator. It's empty.

JOHN
I'm going check out the basement. 
See if there's any flooding issues. 
Why don't you take a look at the 
bedrooms?

John and Sophie go separate directions.

INT. MASTER BEDROOM - DAY

Sophie roams around in the bedroom, looks in the closet and 
moves over to the window.

Sophie looks out the window.

We see Lisa standing next to the street, waiting, bored. She 
is not on the phone.

INT. SMALL BEDROOM - DAY

Sophie walks in and examines the small bedroom, checks the 
light and looks in the closet.

A small noise is heard. Sophie looks around to see what is 
causing it. She sees nothing. She is starting to leave the 
room, when she hears the noise again. 

INT. UPSTAIRS HALLWAY - DAY

Sophie walks out of the bedroom and into the hallway.

A CREAK is heard. Sophie looks around and sees nothing.

Sophie heads to the stairway.

EXT. THE HOUSE -DAY

John and Sophie meet at the front door.

Close up of Sophie

SOPHIE
I don't want to live here.
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JOHN
What do you mean you don't want to 
live here?

SOPHIE
It's just a bad feeling I've got.

JOHN
That's just because you didn't want 
to move in the first place.

SOPHIE
I know, but that's not the reason. 
There's something wrong with this 
house.

JOHN
It's fine, I checked the wires and 
the plumbing. It's in great shape.

SOPHIE
I'm not talking plumbing!  

JOHN
Look Sophie, you're not going to 
find a house like this at this 
price anywhere else. We're taking 
the house. You're going to love it. 
You'll see.

Sophie follows him, but stops half way down the drive way. 
She turns and looks up at the house. Something's not right.

By the time she turns back, John writes out a check, hands it 
to Lisa and they shake hands. 

EXT. THE HOUSE - DAY

Montage scene: Moving in. MEN carry furniture towards the 
house. 

Sophie carries a suitcase into the house. 

John hangs out on the street, on the phone, directing.

INT. SOPHIE'S BEDROOM -DAY

Sophie makes her bed, puts her stuff away and tapes some of 
her colorful pictures on the wall. The room is bright and 
sunny.

She places the framed photo of her and her mom on the night 
stand.
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She sits down and looks over her progress.

EXT. THE HOUSE - DAY

As the movers are packing up, Sophie comes outside for the 
last few boxes. An older gentleman approaches John. This is 
Geza Boros, their new neighbor. John doesn't notice as he is 
directing one of the movers.

JOHN
Just put it anywhere. Sophie, could 
you get this? (indicating a box)

BOROS
Hello there! You must be the new 
neighbors. Geza Boros.

JOHN
John Harmon. Pleased to meet you.

BOROS
I know moving days are always 
hectic, didn't want to take up too 
much of your time. Just wanted to 
welcome you to the neighborhood.

JOHN
Thanks, that's very neighborly of 
you.

BOROS
Well, around here we do try. 

Sophie comes up, carrying the box John indicated.

JOHN
Sophie, come meet our new neighbor. 
What did you say our name was 
again?

BOROS
Boros. It's not common, I know. 
Hello Sophie.

Sophie shifts the box, so she can shake hands. An art book is 
on the top. He lifts up the book.

BOROS (CONT’D)
Oh, do you like art? 

JOHN
She sure does. Our Sophie is a 
pretty good artist herself.
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BOROS
Well then, you'll have to show me 
your work some time. 

SOPHIE
Sure.

BOROS
Well, I see you're busy, so I won't 
keep you. If you need anything, my 
house is the one just behind yours.

JOHN
Thanks Mr. Borgos! I'm sure we'll 
see each other soon.

Boros smiles and nods. He's going to take John up on his 
offer.

INT. KITCHEN - EVENING

Sophie and John sit at the kitchen table. An open pizza box, 
salad and a drinks are on the table. John has a glass of 
alcohol on the rocks. Unopened boxes are on the floor.

Sophie nibbles on a piece of pizza and doesn't look up.

Silence.

JOHN
How's school?

SOPHIE
It's OK.

JOHN
So, did you get everything put 
away?

SOPHIE
Almost.

JOHN
Ya know, the insurance check came 
through. I thought we could use 
some of the money and replace it so 
you'll have something to drive when 
you get your license.

Sophie stares at the piece of pizza and doesn't look up 
silence.
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JOHN (CONT’D)
Sounds good, right?

Sophie is still silent. John puts down his drink, and turns 
to try and face her fully. He's working up the courage.

SOPHIE
So I lose my mom and get a lousy 
car?

JOHN
That wasn't my...

SOPHIE 
(in a burst)
I just don't understand how the 
accident happened. How can you lose 
control like that? How fast were 
you going, anyway? Mom's side was 
demolished!

JOHN
Whoa. Hold on. We've been through 
this. It was a deer. Came out of 
nowhere and I had no time to react.

Sophie glares at him. She hates the fact that he's treating 
this like something else he has to manage. Tears in her eyes, 
she gets up.

JOHN (CONT’D)
(pointing to a box on the floor)
This is yours. I want it out of 
here.

SOPHIE
It's just old stuff.

JOHN
Then throw it the hell away or put 
it in the basement. I'm not going 
to let you trash every room in this 
house.

SOPHIE
Right. We're in your house now.

JOHN
Where are you going?

SOPHIE
To my room.
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John watches after her. He runs a hand over his head in 
frustration. After taking one or two deep breaths he picks up 
his drink - swirling the liquid around the glass or bottle - 
before he takes a sip.

INT. CLASSROOM - LUNCHTIME

A young, pretty teacher watches Sophie pack up her bags. 

TEACHER
Sophie, could you wait a minute?

SOPHIE
Yes Ms. Adams.

TEACHER
Sophie, I just wanted to make sure 
everything's OK.

SOPHIE
I'm fine, I guess.

TEACHER
Are you sure?

Sophie gives a non-committal shrug.

TEACHER (CONT’D)
Look, I know that alot of stuff is 
happening in your life right now. I 
just wanted you to know that you 
have people here who care about 
you. And if there's something you 
can't talk about with your step 
dad, you can always come to me.

SOPHIE
Thanks Ms. Adams. I'll let you 
know.

EXT. FRONT DOOR - EVENING

Boros, smartly dressed, stands at the front door and holds a 
small fruit in the other.

He rings the doorbell again and waits.

Sophie opens the door. She's shy, and a little cautious. 
She's holding a newspaper, like she was disrupted while 
reading an article.

BOROS
Well hi Sophie! Do you remember me?
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SOPHIE
Sure. You're Mr. Boros. You live in 
the house behind us. 

Boros looks at Sophie with the eye of an experienced parent.

BOROS
I'm sorry if I caught you at a bad 
time. You're still moving in, 
aren't you?

Sophie shrugs.

BOROS (CONT’D)
Well I'm not going to slow you 
down. I just wanted to make sure 
you had everything you needed. It 
takes a while to get settled after 
a big move, I know. I just wanted 
to see if I could help. 

Sophie brightens up a little bit. Boros seems genuinely 
interested in them. 

SOPHIE
I think we're good.

BOROS
Well, here's a little something to 
help you both out in the meantime. 

Boros hands her a fruit basket.

BOROS (CONT’D)
We still do the old 'Welcome Wagon' 
basket around here. We find it 
helps people to settle into the 
area.

SOPHIE
Actually, we just moved from the 
other side of town. I'm still going 
to the same school.

Boros looks around them. He's pretending to check for people 
who might be watching them.

BOROS
I won't tell if you won't.

Sophie grins.
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SOPHIE
Deal.

Sophie takes the basket, and Boros sees that she's reading an 
article about a famous local artist.

BOROS
Are you a fan of Jenna Fournier's
work?

SOPHIE
Yes! I love her use of color.

BOROS
Really? I went to her show in New 
York last year. I actually have a 
couple of her prints.

Sophie looks like she's died and gone to heaven.

SOPHIE
Are you serious?

BOROS
I'd be happy to show them to you. 
Better still, why don't you and 
your dad come over for dinner 
tonight? I can make a big roast 
dinner, and officially welcome you 
both to the neighborhood.

Sophie hesitates. She's very tempted, but doesn't want to 
agree to anything.

SOPHIE
I'd love to Mr. Boros, but I need 
to check with John.

BOROS
I understand. Dinner will be at 
6:00. I'm sure you can persuade 
him. I'll count on you both, but 
please let me know if there's a 
problem. 

INT. HOUSE - EVENING

John comes into the house exhausted, collapses into a chair.

SOPHIE
Mr. Boros dropped by today.
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JOHN
Who?

SOPHIE
Our neighbor. Remember, we met him 
the day we moved in? 

JOHN
(Unenthusiastic) Oh. Yeah.

SOPHIE
He invited us to dinner.

JOHN
(groans)Oh great.

SOPHIE
He seems really nice.

JOHN
Who is this guy? We barely know 
him. 

SOPHIE
It's just dinner.

JOHN
Sophie, let me tell you something. 
I just don't think it's a good idea 
to be accepting invitations from 
people you don't know. Besides 
there's a good ball game on TV 
tonight. Nationally televised.

SOPHIE
OK.  He left his number. I feel 
bad. He was making a roast.

JOHN
A roast, huh? What are you cooking 
tonight?

SOPHIE
I was going to try a new vegan 
recipe.

EXT. BOROS FRONT DOOR - EVENING

Boros is opening the front door. John and Sophie are dressed 
fairly well. 
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BOROS
Hi! Come on in!

The door is closed behind them.

INT. BOROS LIVING ROOM - EVENING

Sophie is helping Boros bring food to the table, while John 
looks around the house. John is openly admiring some of the 
more pricey items in the house. Boros has a relatively low 
key house, but there are clear, subtle trappings of wealth.

BOROS
I'm so glad you both could make it. 
You know some people would think 
twice about having dinner with a 
virtual stranger.

JOHN
Not me. I think it's great. Sophie 
can be a little shy but she'll get 
over it.

Sophie is upset at John blaming her. She turns to Boros, who 
rolls his eyes. He isn't swayed by John's attempts to charm 
him. Sophie is delighted.

INT. BOROS DINING ROOM - EVENING

The threesome is seated around the table. Bits and pieces 
from the dinner surround them. 

Sophie is holding a Jenna Fournier print like she's holding 
the Mona Lisa. John is eating dessert, irritated that he's 
not the center of attention.

JOHN
This is a great vintage. Romany 
Saint Vee Vent, right?

He pronounces it incorrectly. Sophie looks like she wants to 
die.

SOPHIE
You mean Romenee St. Vivant, right 
John?
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BOROS
(smiling) John? You're very 
informal, calling your Dad by his 
first name.

SOPHIE
John's my step dad. 

John clears his throat. 

JOHN
I'm her step-dad and legal 
guardian. But I'll tell ya. I love 
Sophie just like she was my own. I 
really do. (smiles grandly)

BOROS
I can see why. Sophie is very 
bright, and she has better taste 
than some of the art critics I 
know. 

SOPHIE
This print is so cool.

BOROS
Then I insist you keep it. 

SOPHIE
(Stunned) Are you serious?

BOROS
I won't take any refusal. It's 
yours.

SOPHIE
(Stunned) WOW.

JOHN
I think a nice thank you would be 
doing the dishes, don't you Soph?

SOPHIE
(Getting up and grabbing the 
dishes.) I would have done them 
anyway!

BOROS
It's really not necessary...
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SOPHIE
I insist!

Sophie can't stop grinning as she collects the remaining 
dishes and starts loading them into the kitchen.

BOROS
Are you a scotch man, John? I've 
got an excellent single malt.

JOHN
(Smiling) Well, it would be rude to 
let you drink alone...

INT. BOROS DEN - EVENING

Boros slowly pour a glass of scotch and hands it over to 
John. John sniffs it appreciatively before taking a slow 
taste. The Boros pours his own glass.

BOROS
So what line of work are you in, 
John?

JOHN
I'm in the financial field.

SOPHIE
(yelling over the sound of dishes 
being washed) John's an accountant.

JOHN
(Smiling, embarrassed) Temporarily 
an accountant, while I weigh my 
options.

BOROS
Sounds like you're looking for a 
change?

JOHN
Change is good.

BOROS
It seems to me that you're 
undervalued in your current 
position, if you don't mind me 
saying so.
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JOHN
I don't mind at all.

BOROS
A man of your obvious talents is 
cut out for bigger things.

JOHN
Seems like you and me are thinking 
alike.

Sophie washing dishes turns to look into the dining room and 
sees John listening to Borgos but she can't hear any of their 
dialogue.

BOROS
I'm part of a group of private 
investors. Extremely wealthy, 
influential powerful people. We're 
looking for a new manager for our 
hedge fund. I could make an 
introduction if this type of 
position holds any interest for 
you?

JOHN
That's exactly the type of position 
I've been looking for.

BOROS
Excellent. It's an extremely 
rewarding position, financially 
speaking. Of course with high 
reward comes a certain amount of 
sacrifice.

JOHN
(Smiling his biggest smile) Well 
there's no sacrifice I wouldn't 
make for the right opportunity.

Sophie is almost done w/ the dishes. She turns again look at 
John and Borgos but they are no longer in the dining room. 

Sophie walks into the living room. She sees Borgos and John 
on the couch. They immediately stop talking when she enters.

SOPHIE
John, I have a lot of homework, so, 
I guess we should get going. 
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JOHN
Why don't you run along Soph? I'll 
be home in a little bit.

SOPHIE
(pause) Oh. OK.

BOROS
Sophie, don't forget your print.

INT. SOPHIE'S BEDROOM - NIGHT

Sophie lies on her bed with books and a notebook sprawled 
out.

She writes, scratches it out and rewrites.

She suddenly gets a strange feeling of unease.

INT. RINZI'S BASEMENT - NIGHT

Rienzi is wading thru boxes of his dad's papers. He opens up 
one box to discover an ancient looking book wrapped up in 
cotton or paper.  

On the cover of the book are three runic symbols. Ed is 
perplexed. He flips open to a few pages but can't make heads 
or tales of it.

INT. SOPHIE'S BEDROOM - NIGHT

Sophie sleeps restlessly.

DISSOLVE TO:

INT. SACRIFICIAL CHAMBER- NIGHT - DREAM SEQUENCE

Sophie sees the cultists surround the alter.

CUT TO:

INT. SOPHIE'S BEDROOM - NIGHT

It's dark. Sophie abruptly sits up in bed, startled.

SOPHIE
Huhhh!

Sophie looks from left to right, dark/silence, then lies back 
down.
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INT. BREAKFAST NOOK - DAY

Sophie sitting down having cereal. John stumbles into the 
kitchen, and starts fumbling with the coffee mugs. He looks 
like he hasn't gotten much sleep. 

JOHN
Hey Sophie. Coffee ready? Good

Pours himself a cup.

SOPHIE
What time did you get in?

JOHN
Pretty late. Boros can really talk 
your ear off.

SOPHIE
Yeah.

JOHN
Don't get me wrong. I think he's a 
great guy. I really do. I think I'm 
going to be switching jobs.

SOPHIE
Since when?

JOHN
Boros wants me to meet some friends 
of his. Could mean a whole new 
career.

Sophie looks at him suspiciously.

JOHN (CONT’D)
I might be home late. You can get 
your own dinner, right?

INT. RIENZI'S KITCHEN INTERCUT LISA STEVEN'S OFFICE - DAY

Rienzi is looking at his notepad. All the other names have 
been crossed or checked off. Clearly those people did not 
give him a good lead.

It looks like Dr. Aaron is different.

Rienzi sits at his computer in kitchen/library, working. 
Searching Dr. Aaron. Rienzi is watching video of Aaron being 
interviewed. 
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KAYLEE
Hi everyone! This is Kaylee
Saunders with News channel 7. I'm 
here today with Dr. Marcus Aaron 
the noted parapychologist and best 
selling author of "A Haunted World"  
We are at what remains of the home 
of alleged Connecticut witch 
Lavinia Westbrook. Dr. Aaron, I 
have to say I read your book and 
could not put it down.

DR. AARON
Well, thank you Kaylee. I really 
appreciate it.

KAYLEE
And after I finished reading it, I 
couldn't sleep for a week.

DR. AARON
I'll take that as a compliment.

KAYLEE
I was fascinated with Lavinia
Westbridge. So were you, 
apparently. She takes up a whole 
chapter in your book. What can you 
tell us about her?

DR. AARON
Lavinia is a fascinating character. 
I think the main reason why people 
like her so much is because we know 
so little about her. We do know 
that in 1769 she admitted to...

His phone RINGS.

RIENZI
(answering the phone)

Rienzi.

DONNA
Ed? Lisa Stevens.

RIENZI
Hey Lisa, nice to hear from you. 
I'm still not ready to move to 
Florida. When I'm ready to list, 
I'll let you know.
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LISA
I appreciate that, Ed. But that's 
not why I called.

RIENZI
Talk to me.

LISA
You asked me to let you know if 
anyone moved into the Vargas house.

RIENZI
Seriously. Already?

LISA
A young teenager and her step dad. 
Her mom was killed in an accident a 
short while ago.

RIENZI
You know anything else?

LISA
Yeah, the young girl didn't seem to 
relish the move.

RIENZI
How about the step dad?

LISA
He's one of these guy who can't 
pass up a bargain. If the place had 
a ghost, he'd be charging it rent.

Rienzi paces and ponders.

RIENZI
So Lisa, does the place have a 
ghost?

LISA
I gotta go, Ed. You owe me a lunch.

Rienzi leans back in his seat. His eyes fall on the book. It 
helps him make a decision. He finally stops and grabs his 
phone and dials.

Rienzi waits, looking at his notes.

DR. AARON (O.S.)
This is Dr. Marcus Aaron.
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RIENZI
Dr. Aaron? You don't know me but  
this is Ed Rienzi. I'm a retired 
cop... 

DR. AARON (O.S.)
(cutting him off)

Ed Rienzi? Are you related to Lou 
Rienzi?

RIENZI
That was my dad.

DR. AARON
What can I do for you, Ed?

RIENZI
I'm investigating the death of 
Renee Jamesson. 

DR. AARON
I had no idea. When did this 
happen?

RIENZI
Three weeks ago.

DR. AARON
How did she die?

RIENZI
Apparent suicide. I see from her 
cell phone that you placed a call 
to her right around the time of her 
death. May I ask what you talked 
about?

DR. AARON
I was returning her call. She 
sounded frantic. She never picked 
up, so I left a message. I told her 
it was best for her to get out of 
the house. It sounds like I was a 
little late. 

RIENZI
Why did you advise her to leave 
that night?
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DR. AARON
Renee was convinced that there was 
an evil entity in her house. I was 
trying to help her determine what 
is was and what it wanted from her.

RIENZI
She knew the house could have hurt 
her? Why did she stay? 

DR. AARON
She was desperate. She had no place 
else to go. I advised her to stay, 
so long as she didn't feel 
threatened. I regret telling her 
that now.

RIENZI
Well, I just came across something 
in my father's possessions that 
might be of interest to you.

DR. AARON
What's that?

RIENZI
A book.

CUT TO:

EXT WOODS - DAYTIME

Amber and Sophie are at the diner. Sophie and Amber are 
telling ghost tales. 

Amber and Sophie start doing research at the library, but 
then Amber talks about the Squire's castle ruins. 

Amber loves the love story tied to Squire's Castle. (It is 
Boros' Father's property. Boros' family had an ancestor who 
was Lavinia WestBridges lover.)

Amber thinks it would be great to investigate. They decide to 
hike out to the site. 

Amber and Sophie are hiking in the woods. Sophie is having a 
great time. Amber is talking more about the legand (DAVID TO 
DO DIALOGUE)

Amber falls and breaks her leg. Sophie is wracked with guilt. 
She thinks it is her fault.
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Sophie will start makes call for help.

John, Sophie, Amber, and her mother all ends up in Amber's 
bedroom. Amber's leg is wrapped up in ace bandages. 

John is upset, asks Sophie wh she was out in the woods and 
why she was not home. Sophie says she doesn't like the house. 
John says he is fed up with these ghost stories.

FOR DAVID TO STORYBOARD - Dialogue to be sent to actors.

CUT TO:

RIENZI DRIVING WITH DR. AARON IN THE CAR. - DAY

Rienzi watches the road as he carries on a conversation with 
Dr. Aaron

DR. AARON
Thanks for picking me up at the 
airport.

RIENZI
Are you kidding? Thanks for getting 
here so quickly. Are you hungry?

DR. AARON
Starved.

RIENZI
Great. I know a place.

In the diner with sandwiches.

RIENZI (CONT’D)
You know, I've had people come to 
Cleveland for that sandwich alone.

DR. AARON
I couldn't wait to get here. This 
house is an integral part of my 
work, and my book. I already have 
two publishers vying for the 
rights. You know I have a chapter 
about your dad?

RIENZI
Really? Why hadn't you ever 
contacted me?
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DR. AARON
I'm not dealing with buying the 
rights, no offense. It's easier to 
just use public information. 

RIENZI
So what exactly is this book about?

DR. AARON
Well it started out as an 
examination of the Westbridge
witches. Have you heard of them?

RIENZI
Can't say I have.

DR. AARON
It was a husband and a wife, 
Goodfellow and Lavinia Westbridge. 
They came west from Connecticut 
after being accused of witchcraft. 
At first, people thought they had 
just been wrongly accused. But when 
it was discovered that their house 
was a front for less-than-kosher 
dealings, the hammer came down 
hard. 

RIENZI
Is that why kids always held their 
breath when they biked past 
Westbridge road?

DR. AARON
(See if possible for Aaron to 
produce drawings) Could be. Lavinia
did not go out quietly. I mean 
Goodfellow begged with the crowd to 
let him live. Lavinia just didn't 
care.

RIENZI
Really?

DR. AARON
Oh yeah. Legend has it that Lavinia
told her executioners to give her 
any messages they had for devil. 
She promised them she would be 
talking to him soon. Then she 
jumped off the scaffold. Didn't 
even wait for them to pull the 
lever. 
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There are printed records for the 
next fifty years of people being 
absolutely certain the devil 
himself was seeped into the soil of 
the Westbridge estate. 

RIENZI
Hell, I'd read that book.

DR. AARON
That's what my publishers thought. 
Problem is, the more research I did 
on the old estate, the more I 
started hearing about Marta Vargas. 

RIENZI
So who is Marta Vargas?

Dr. Aaron looks around, unnerved and suspicious.

DR. AARON
Is there somewhere else we could 
talk? 

CUT TO:

INT. NON-DESCRIPT OFFICE OR RIENZI'S HOUSE - DAY

Rienzi enters with Dr. Marcus Aaron. They are carrying a bag 
with some food. He opens up his laptop and starts pulling up 
the video files.

DR. AARON
The week before Renee died she 
heard the voice. 

RIENZI
The voice? 

DR. AARON
The voice of a long-dead pianist, 

RIENZI
What long-dead pianist? 

DR. AARON
Let me show you.

Int. Library or Ed Rienzi's office,

Aaron has his laptop set up. 
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He hits a button and a short film of Marta Vargas plays as 
they talk. It shows scenes of Vargas's life. Including:

1. A child hood photo of 6 year old Vargas by a piano.
2. 13 year old Vargas playing
3. 20 year old Vargas receiving a prize
4. Film clip of Vargas as Mata Hari in a movie.
5  Vargas in concert.

DR. AARON (CONT’D)
Marta Vargas was born in Mexico in 
1926. Her father was Mexican and 
her mother a Yucatec Maya. She was 
piano prodigy from a very early 
age, and as a teen she studied 
piano in Berlin, Paris and 
Budapest. She disappeared during 
the war years but re-emerged in 
1946. 

The story goes that she became 
obsessed with the dark arts. At any 
rate after the war  she resurfaced  
in Buenos Aires.   Because of her 
smoldering looks she even made a 
couple of movies.   During a 
concert tour of the US she bought 
the old Westbridge property and 
built the house that's there now.

She was always talented but 
suddenly she became another Liszt
or Horowitz.

Her demonic playing electrified 
audiences. There were rumors that 
she raised the spirit of Lavinia
and that she sacrificed young girls 
in order to obtain more power.  

She was on the verge of 
international stardom when your 
father and his partner raided her 
house.

RIENZI
How do you know it was Vargas? No 
body was ever found except the 
young girl who was murdered.
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DR. AARON
That's true but Vargas was never 
seen again, at least not by anyone 
who talked about it. That's why 
your father got so much static from 
his superiors when he tried to 
investigate it. After years of 
hearing and disproving dozens of 
outrageous rumors, his superiors 
weren't interested in investigating 
Marta Vargas anymore. They didn't 
connect her with the disappearance 
of young girls in the area. They 
didn't connect her with the strange 
activities around town. They 
thought it was all just another 
ghost story. But your father 
thought differently. That's why he 
went rouge.

RIENZI
He was tormented by it. They never 
found Vargas or any cult members. 
No one believed him.

DR. AARON
At least he kept the book. Did your 
dad ever talk about what was 
written in the book?

Rienzi shakes his head.

DR. AARON (CONT'D)
We need to get into that house.

RIENZI
Someone has already moved in.

DR. AARON
Who?

RIENZI
Some guy and his step daughter. The 
mom was killed in an accident 
recently.

DR. AARON
Strange. Renee's family was killed 
before she moved into the Vargas 
house.
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RIENZI
You want to see my dad's notes from 
the case?

DR. AARON
As soon as I can.

RIENZI
You talk about this like it's 
common knowledge. You know my dad 
was convinced there were murderous 
crimes in that basement and 
everyone thought he was crazy. 

DR. AARON
I think your dad was right. Your 
town has a lot of secrets, Ed. And 
it all centers on the Vargas house.

RIENZI
What's her story? I looked through 
my dad's stuff and it didn't make 
sense to me.

DR. AARON
You said something about a book on 
the phone. What book did you find?

INT. DINING ROOM - EVENING

Sophie sits at the kitchen table finishing dinner. John walks 
in, looking dapper in a new suit.

JOHN
Hey Soph. Can't stay long. I just 
came to pick something up.

SOPHIE
Is that a new suit?

JOHN
(Smiling) You like it? It was a 
little advance from Boros. I really 
hit it off with the investors. They 
want me to come on board as soon as 
possible. And when you're headed to 
the top, you should always dress 
the part. Do you want to take a 
spin in the new car?

SOPHIE
When did you get a new car?
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JOHN
This afternoon. It's out front.

Sophie peeks out of the front door and sees a Mercedes-Benz 
in the driveway.

SOPHIE
Can we afford that?

JOHN
Sure can. I'm starting a new job 
tomorrow.

SOPHIE
Isn't this a little fast?

JOHN
Soph, let me tell you something... 
In this world if you want to make 
money, you've got to look like 
you've got money. 

John picks up a briefcase.

JOHN (CONT’D)
Just so you know, it looks like I'm 
going to have a lot of late nights 
coming up. You're old enough to 
take care of yourself, right.

SOPHIE
It's fine. I'll be fine. Don't 
worry about it. Besides, Amber's 
mom said I'm welcome any time if I 
need something.  

Sophie heads to the kitchen to finish cleaning up.

INT. SOPHIE'S BEDROOM - NIGHT - LATER

Sophie on another drawing. She draws in light lines at first, 
but then her pen strokes get darker and angrier. She does 
this several times, each time she crosses out the ruined 
sketch. Finally the page is full, and there's no more room. 
Each of the sketches are ruined. 

Sophie crumbles the page up, throws it away, and with a 
shaking hand tries to start again.
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INT. LIBRARY 

Dr. Aaron at library, translating book. A bunch of papers 
around him. He is beginning to translate the book. He seems a 
little concerned, but he is completely engrossed in his work.

INT. HOUSE -DAY

Boros comes over to check on Sophie. Gives her an item, and 
tells her she should use it or wear it often.

INT. SOPHIE'S BEDROOM -DAY

Bright sunlight illuminates the bedroom. A DOORBELL is heard. 
Sophie wakes up, confused. She fell asleep on her last 
drawing, one of a dark haired woman in an evening dress.

She gets out of bed, puts on a robe and leaves.

EXT. THE HOUSE -DAY

Rienzi stands outside the front door. In the car on the 
street is Dr. Aaron.

The door opens and we see Sophie. She squints at the sunlight 
and focuses.

SOPHIE
Can I help you?

Rienzi flashes his badge quickly.

RIENZI
Morning. Ed Rienzi, Chagrin Falls 
PD.

Sophie becomes agitated.

SOPHIE
What's wrong?

RIENZI
(shaking his head)

No. No. Everything's fine, um.. 

Relieved, Sophie sighs.

SOPHIE
Sophie.
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RIENZI
I'm so sorry to disturb you, 
Sophie. Did I wake you?

Sophie shrugs.

RIENZI (CONT'D)
Sorry. The police were in the house 
about 6 weeks ago because of an 
incident and we may have left a few 
items. If it wouldn't be too much 
inconvenience, mind if we look 
around?

SOPHIE
We?

RIENZI
Yeah, my partner's in the car.

Sophie thinks for a beat.

SOPHIE
Can I see your badge again?

Rienzi quickly flips his badge out. Sophie looks at it.

The badge is seen with Rienzi's number on it. Number 85747. 

SOPHIE (CONT'D)
I just got up. Can you wait outside 
a minute?

RIENZI
Sure. No problem.

Rienzi leaves and Sophie watches as they pull away.

She closes the door.

INT. SOPHIE'S BEDROOM -DAY

Sophie is dressed, but still drying her hair with a towel.

She grabs her notebook computer, logs on. She closes down 
several active screens. We see screens that say "Dictionary 
of Dream Meanings", "Noises in Old Houses", "How Grief 
effects Mental Health." She opens up a new screen with a 
police database. Even as she's looking, something around 
Sophie seems off. She keeps looking over her shoulder.

SOPHIE
Badge number 85747.
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She types and waits, then types some more. She finds the 
number of the Chagrin Falls Police Department. She picks up 
the phone and calls.

SOPHIE (CONT’D)
Yes, can I talk to Detective 
Rienzi? He's badge number 85747.

OFFICER
Rienzi? Sorry, he retired six 
months ago.

SOPHIE
(nodding)

Hmm. Thank you.

INT. PRIVATE HOME - DAY

John is ushered in to a large room, with a gathering of 
people dressed in fine, dark clothes. Some have familiar 
faces, like Boros and the pretty school teacher. Some are 
not.

We don't hear the conversation they have, because of the 
light, minor key piano music that is being played over 
everything.

John is in hog heaven. He wears his biggest smile, and greets 
everyone with enthusiasm. 

John ends up sitting on a couch or settee, his hands flying 
as he tells some sort of odd tall tale. Slowly but surely the 
crowd moves closer to him. In time, our view of him is 
drowned out completely.

INT. LIVING ROOM - DAY

Sophie opens the door on Dr. Aaron and Rienzi enters in front 
of Dr. Aaron.

SOPHIE
Mr. Rienzi, could you tell me why a 
retired police officer wants to 
look at my house?

Dr. Aaron slowly shakes his head and smiles. Rienzi looks at 
Dr. Aaron, and decides to come clean.
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RIENZI
OK, I'll give it to you straight. 
I'm a retired cop, and this is Dr. 
Marcus Aaron. He's a 
parapsychologist from Harvard 
university. 

DR. AARON
(To Rienzi) Sounds like she should 
be going to Harvard. (To Sophie) 
Sorry. We should have been up front 
from the get go. We're 
investigating the death of a 
previous owner of the house. 

RIENZI
The doc here was in contact with 
the young woman who died here 
recently. We want to find out what 
happened. And we wanted to take a 
look around to see if there were 
any additional missed clues or 
details.

SOPHIE
How did she die?

She lets them in.

RIENZI
Apparent suicide. The doc was 
consulting her just prior to her 
death.

SOPHIE
He said you're a parapsychologist? 
That means you study the occult, 
doesn't it?

DR. AARON
Yes, it does.

SOPHIE
Are you saying her death was 
supernatural?

DR. AARON
I'd like to reserve judgement on 
that. But I'm open to the 
posibility. How do you feel about 
the supernatural, Sophie?
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SOPHIE
I'd like to reserve judgement on 
that.

Dr. Aaron considers her.

DR. AARON
Have you ever heard or felt 
anything strange since you moved 
in?

SOPHIE
What do you mean, "strange"?

DR. AARON
Bad dreams. Strange noises you 
couldn't place. Your loved ones 
acting unusually. 

Sophie looks down then shakes her head.

Dr. Aaron looks at Rienzi who returns the glance, quick nod 
and they both stand.

SOPHIE
I need to do some homework. Please 
look around as much as you need.

INT. SOPHIE'S BEDROOM - NIGHT

Shot of Sophie in bed, overwhelmed with the feeling of being 
alone in the house. She doesn't move, she just lies in bed, 
her eyes darting around the room at every sound.

Finally, in a close up shot, we see Sophie closing her eyes.

CUT TO:

INT. BASEMENT - NIGHT 

Dark hallway with a light at the end. The camera moves slowly 
closer to the light until it enters a room occupied by a CULT 
of 6 people dressed in black backs to the camera. 

CHANTING is heard.

The cult separates, 3 to the left and 3 to the right 
revealing a scantily clothed young WOMAN (20's) laying tied 
to a table, struggling.
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Boros walks in front of the camera with his back to us and 
towards the young woman.

Marta Vargas walks into the scene from in front of us. She is 
not seen from the front. The CHANTS become louder.

Boros does not reveal his face. But he has a very distinct 
item on his person. Marta is handed a large sacrificial 
knife.

The girl struggles on the table, to no avail.

The screen goes black.

INT. SOPHIE'S BEDROOM - NIGHT

A door closing is HEARD. 

The sound of someone walking up the steps is heard.

The bedroom door opens slowly and John pops his head in.

Sophie turns on the lamp.

He sees Sophie sitting up in bed staring at the door.

JOHN
You're still awake?

SOPHIE
You scared me.

John walks into the bedroom. 

JOHN
Sorry. Another late night.

SOPHIE
I don't like this house.

JOHN
Sophie, we've been all through 
this. That issue solved. Especially 
that I'm starting to make something 
of myself.

SOPHIE
I can't stay here any longer.
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JOHN
Oh yeah you can, and you will.

John starts walking out, then looks back.

JOHN (CONT'D)
I'll be coming home late all week. 
You better be here.

John leaves.

INT. LIVING ROOM - NIGHT

Sophie has put on some extra clothes and follows John into 
the living room. John sits in the dark drinking.

JOHN
(inebriated)

Where the hell are you doing up?

SOPHIE
I don't understand. Why can't we 
leave?

Sophie watches John turn his drink over and over in his hand. 
He doesn't answer her.

SOPHIE (CONT’D)
You're doing so well at work. You 
are doing everything you can to 
look. But you don't want to move to 
a bigger house?

JOHN
(inebriated and yelling)

Why have you never liked it here? 
Our neighbors, your friends, we all 
want you to do well here. But 
you've been fighting everyone since 
Suzanne died! I stabilized our 
fiances, I planned my wife's 
funeral, I sold the house we loved, 
all to make sure your future was 
secure. Why can't you trust me when 
I say we're fine where we are?

SOPHIE
Because there's something wrong 
with this house! I'm asking you to 
help me. 
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JOHN
(inebriated)

No, you're asking me to uproot 
everyone's lives again, because you 
have a bad feeling. Well, I'm not 
going to bend over backwards for 
you anymore. We are staying. 

Sophie is close to tears. She runs out of the room.

Cut to a shot of Sophie lying on her bed, clutching her 
pillow. As she weeps, one of the strange little noises starts 
up again.

CUT TO:

INT. HOUSE - MORNING

Sophie is packing something in a box, looking genuinely 
excited. She's happier than we've ever seen her. When the 
doorbell rings, the camera follows her as she answers it.

SOPHIE
(nodding) Doctor Aaron!

She gives the Doctor a big hug.

DR. AARON
Hello Sophie! It looks like you've 
been busy.

SOPHIE
I've been packing all weekend.

DR. AARON
So your Dad finally listened to 
you?

SOPHIE
We talked it out. He's still 
looking for a new rental, but at 
least we're getting out of here.

DR. AARON
With both of you gone, the house 
should be vacant just long enough 
for the detective and I to come in 
and clear out anything still 
imprinted into the house. 
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By the time the new owners move in, 
Marta and Lavinia should just be 
another urban legend.

SOPHIE
Good. Would you like something to 
drink? We've got lemonade, soda, 
juice...

DR. AARON
I'll have whatever you're having.

We cut to a shot of two glasses of lemonade sitting on the 
coffee table. Dr. Aaron has pulled the book out, and it is 
lying in full view on the leather satchel he was carrying it 
in.

SOPHIE
So what are you going to do? To get 
rid of Marta.

DR. AARON
I'm not sure yet. It would be 
easier if we could reverse the 
ceremony itself. But that doesn't 
look like it's going to happen.

SOPHIE
What do you mean? I thought that  
were doing all the research.

DR. AARON
Unfortunately, it's not that 
simple. I was able to find the 
ceremony that the cult members 
performed. What I don't have is the 
conduit.

SOPHIE
And the conduit is...

DR. AARON
A very specific item that is used 
to channel everything correctly. 
Without the conduit, the ceremony 
can't be performed. Unfortunately 
the book isn't specific about what 
it is. It could be a tablet, a 
scroll, a piece of jewelry. There 
are dozens of little items that are 
used in this ceremony. Any of them 
could be the conduit. 
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It's just easier to wipe the house 
down, and start with a fresh slate. 
It's not going to be easy, but it 
will be certain.

There's a knock on the door. Sophie gets up to answer it.

SOPHIE
Mr. Boros?

BOROS
Hey Sophie! Mind if I come in?

Sophie is a little startled, but invites him in.

SOPHIE
Mr. Boros, this is Doctor Aaron. He 
helped me out when John and I were 
fighting.

The two men shake hands.

DR. AARON
Nice to meet you. I just stopped by 
to make sure Sophie was OK.

BOROS
Great minds think alike. I didn't 
recognize your car, so I thought 
I'd stop by.

SOPHIE
The worst part about moving is 
going to be losing you as a 
neighbor. You've done so much for 
me and my step dad.

BOROS
I was just doing what I knew I had 
to do. Anyone in my position would 
have done the same.

Boros notices the book on the table. Something flickers in 
his expression for a moment, before it relaxes back into a 
friendly, eager smile.

BOROS (CONT’D)
You must be an antiques collector 
doctor. That book looks like it 
belongs in a museum.
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DR. AARON
Actually, that's part of a larger 
project I'm doing. 

BOROS
Oh? What project is that?

DR. AARON
An examination on local myths and 
legends. 

BOROS
What is your PhD in, doctor?

DR. AARON
Religious studies. I still get 
flack about it from my father. He 
was hoping for a lawyer. 

BOROS
So you have alot of items like this 
in your collection?

He reaches for the book, but Dr. Aaron intercepts him. He 
picks up the book, and stuffs it back into his bag.

DR. AARON
Actually, this is a special item. 
It's on loan from a private 
collector. 

BOROS
Shame. I was hoping to see if you'd 
be interested in selling it.

DR. AARON
It's not mine to sell. 

BOROS
Are you sure? Items get lost from 
time to time. And I have some art 
contacts that would happy to 
provide compensation for you and 
the collector.

DR. AARON
I'm afraid the damage to my 
professional integrity would be too 
great.

BOROS
I understand. Reputation is so 
important these days. 
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I admire a man who is willing to 
give up a five figure fee in order 
to keep it.

Boros looks at Dr. Aaron meaningfully. He has set a line with 
some significant bait, and he is waiting for the Doctor to 
bite. But all he has done is provoke the doctor's curiosity. 

DR. AARON
I appreciate your professionalism.

Boros' face drops slightly, but he recovers.

BOROS
Well, I know you two are in the 
middle of a visit, so I won't keep 
you too long. It was nice meeting 
you Doctor.

DR. AARON
Likewise. 

Sophie takes Boros to the door, talking excitedly about 
having him over for dinner one last time before the move. Dr. 
Aaron is deep in thought when she comes back.

DR. AARON (CONT’D)
You have some interesting neighbors 
here.

SOPHIE
Mr. Boros? He's wonderful. You 
should see his collection. He 
wasn't kidding when he talked about 
knowing some of the best people in 
the art business.

A beat.

SOPHIE (CONT’D)
Look, I know he can be a little 
pushy, but Mr. Boros is wonderful. 
He's done so much for us. He's just 
one of those guys who doesn't take 
no for an answer.

As Sophie takes the glasses to the kitchen, a sudden 
revelation is apparent on Dr. Aaron's face.

CUT TO:
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EXT. HOUSE - DRIVEWAY

Sophie is hugging Dr. Aaron as he leaves. From a distance 
away, Boros watches them. His face taunt and angry.

CUT TO:

INT CAR - ROAD

Dr. Aaron is calling Rienzi. Snarling when it goes to 
voicemail, Dr. Aaron leaves a message.

DR. AARON
Rienzi, it's me. I think I figured 
out what the conduit is. Meet me at 
the diner. I'll be there in 15 
minutes.

CUT TO:

EXT CAR - ROAD

Multiple shots of Dr. Aaron driving on a tricky patch of 
road. 

INT CAR - ROAD

The radio suddenly comes to life. A classical station, 
playing a light piece of music. Dr. Aaron is confused, but 
not concerned. He turns it off. 

The radio waits a moment, then comes back on. The piece that 
is playing is now Marta's. Aaron tries to turn the volume 
down, but the music starts getting louder.

Aaron fiddles for a little bit, then realizes he almost drove 
his car off the road. He gains control of the vehicle, but 
the music is getting progressively louder. He clutches his 
ears, but they don't drown out the sound. There's no place 
for him to pull off at, and seemingly no escape. Close-up on 
the grimace of pain on his face.

Then close up of the wheel as it sharply banks to the right.

EXT CAR - ROAD

Boros is in his car, driving along the same stretch of road 
Aaron was driving on. He slows down as he comes across the 
scene of Aaron's crashed car. He smiles.
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INT CAR - CRASH

Aaron's head has been bashed against the windows. He's not 
going to last much longer.

Summoning all the strength he has left, he hits redial on his 
phone.

DR. AARON
The book is the key. It gives her 
the power. Destroy the book.

As his head slumps forward, dead, the passenger side door 
opens. Boros picks up the book with the same level of emotion 
as someone picking up the dry cleaning. He shuts the door and 
leaves Aaron behind.

CUT TO:

INT POLICE STATION - INTERROGATION ROOM

Sophie is sitting in front of a desk with papers strewn with 
articles and notes about the case. She's broken up about 
something. She's talking to Sandoval.

SANDOVAL
So he just left.

SOPHIE
He said he needed to talk to Mr. 
Rienzi at the diner. I can't 
believe he's dead.

SANDOVAL
I know how you feel kid. There's 
alot about this that I don't 
understand either.

Sophie looks down at all the papers in front of her.

SANDOVAL (CONT’D)
Sorry things are a little trashed 
around here. Rienzi isn't good at 
cleaning up his own messes. 

SOPHIE
Is Mr. Rienzi here?
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SANDOVAL
He's down with the boys who are 
looking over Dr. Aaron's hotel 
room. He thinks the doc might have 
left some notes there for him. 
Until he comes back, we're going to 
have you sit here for a little bit. 
There are a few other things we 
need to clear up. You can help me 
with that, right?

Sophie nods.

SANDOVAL (CONT’D)
Good. Just sit tight. I've got to 
see a man about a horse. I'll be 
back in a little bit.

Sandoval shuffles off to the bathroom, and Sophie starts to 
look over all the papers tied to the case.

Bagged up is a photo that Dr. Aaron had on his bod in the 
crash. IT clearly shows MArta Vargas and someone who looks 
like Boros shaking hands and smiling with their arms around 
each other. The photo is titled "Vargas and Boros, New Years 
1952".

Terrified, she gets up and makes a break for the door.

CUT TO:

INT HOUSE - LIVING ROOM

John is seen napping on the couch. The show widens and we see 
Boros standing over him with the book. John startles awake, 
sees Boros, and gets to his feet.

JOHN
You found it.

BOROS
Yes, I did. Little Sophie was the 
one who tracked it down.

JOHN
(smiling) Sometimes the little brat 
really pisses me off. So when do we 
slit her throat?

Boros steps back.
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BOROS
I don't think 'we' should be doing 
anything. 

JOHN
(smiling) What do you mean>

BOROS
I mean that you're a total 
incompetent. You've even been able 
to loose our money in a market 
that's going consecutively upwards. 
It' takes quite a talent to do 
that. 

JOHN
Now come on...

BOROS
You haven't been holding up your 
end of the bargain. You haven't 
even been able to control your own 
charge.

JOHN
I got her to come back, didn't I?

BOROS
Then where is she?

JOHN
(smiling again.)Come on, I wasn't 
going to go up against the cops. 
You said you wanted discretion. I'm 
following your guidelines.

Boros watches John, unimpressed.

JOHN (CONT’D)
Besides, we should be celebrating! 
The time of Marta's resurrection is 
here!

BOROS
The time has come. But you've been 
a disappointment. And I don't do 
business with disappointing people.

John's face turns ashen. He tries to keep his winning smile 
on his face, but it quickly sounds like he's begging.
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JOHN
Just give me time. I can make 
everything right. I mean, come on. 
This is my purpose. 

BOROS
We can find another purpose for 
you. And actually, I think there is 
something you can do for us. 

JOHN
What do you have in mind?

CUT TO:

EXT HOUSE - STREET OUTSIDE

Sophie has just gotten off the bus. Her phone goes off as she 
starts sprinting towards her house.

RIENZI (O.C.)
You know, my buddy Sandoval is 
pissed at both of us right now. 

SOPHIE
I'm sorry, but I had to go! I had 
to warn my step dad.

RIENZI (O.C.)
Warn him? Warn him about what? 
Where are you?

SOPHIE
A block away from my house.

RIENZI (O.C.)
Are you crazy? Get as far away from 
that place as you can!

SOPHIE
No! Look, he's an asshole, but he's 
the only family I've got. I have to 
make sure he knows about Boros.

RIENZI (O.C.)
Who?

SOPHIE
Boros! Our next door neighbor! He 
carries around items with the seal 
on it all the time. 
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At first I thought it was just some 
weird logo, but I saw it being used 
in my visions and on your 
paperwork. I think he's sacrificed 
before. I think he's going to hurt 
John to get to me.

RIENZI (O.C.)
If he's after you, why are you 
going to the one place you know 
he's going to be? Sandoval would 
have sent a unit.

SOPHIE
What was I supposed to tell him? 
"Sir, would you please send your 
men to my haunted house to see if 
the boogyman is there?" He wouldn't 
have believed me! And you'll never 
get here in time.

RIENZI (O.C.)
Sophie, just listen to me. I'll 
call this in as a domestic. We'll 
have guys there as soon as we can. 
Wait five minutes. You don't have 
to do this!

Sophie is now standing in front of the door. A look of 
determination is on her face.

SOPHIE
I'm going in.

She pulls out her keys.

RIENZI (O.C.)
Sophie! Wait!

CUT TO:

INT HOUSE - FRONT ROOM

Sophie opens the door, and walks in. In the front room John's 
mangled body is clearly visible. 

Sophie screams and drops her phone. The battery pack is 
dislodged and the line goes dead.

CUT TO:
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EXT MOTEL - OUTSIDE

Rienzi is in the parking lot of the motel Aaron was staying 
at. He has a box of evidence in one hand, the phone in the 
other.

RIENZI
Shit!

Throwing the evidence in the back seat, he jumps into his car 
and speeds off.

INT HOUSE - FRONT ROOM

Sophie is still looking at the corpse of her stepfather, her 
hands clamped over her mouth in horror.

BOROS (O.C.)
You know, he really wasn't much 
help to us

Sophie turns around. Boros standing there.

BOROS (CONT’D)
I mean he tried. He kept thinking 
that if he was nice enough, or 
liked enough, that he could just 
skate by on the rest. It was... 
exhausting. Irritating. But then, 
look who I'm talking to. You had to 
live with the sap.

Sophie stares at Boros.

SOPHIE
I don't understand. Why didn't you 
wait for me?

BOROS
I'm sorry?

SOPHIE
Your victims! They've all been 
girls. They've all been around my 
age. I thought you needed me! 

BOROS
Oh we do. But we thought we'd take 
care of some loose ends first. Come 
on now Sophie. You can't say you 
aren't just a little bit happy.
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SOPHIE
He was my dad.

BOROS
He wasn't much of one. Clearly. The 
only reason why we got this close 
was because he sold you out.

Sophie is shocked. She clearly feels betrayed as she looks at 
John's body. She jerks when she feels Vargas' hand on her 
shoulder.

VARGAS
Don't feel too bad. You won't be 
left out. I do need you.  I just 
need you for something else.

Sophie pushes her away, and manages to dodge Boros and get to 
the door. 

Two people stop her before she can actually leave the house. 
They pull her back in. Sophie looks up, and sees the face of 
her teacher.

CUT TO:

INT POLICE STATION 

Rienzi rushes in. Everyone around him ignores him and keeps 
working.

RIENZI
Don't everyone get up at once!

Sandoval comes into the shot, pushing Rienzi into another 
room.

SANDOVAL
Let's go. Get in here.

RIENZI
The hell are you doing?

SANDOVAL
Get in here!

The door closes behind them.

RIENZI
Why is no body going to Laurell
Lane? 
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SANDOVAL
Sophie and her Dad are not 
considered a priority.

RIENZI
I call in a domestic between a step 
father and a 14 year old girl, and 
you're saying no one is going to 
help them?

SANDOVAL
This isn't my call! As soon as you 
got on the wire, I had the 
commissioner in my office telling 
me that if I had one uniform on 
that property that it would mean my 
badge.

RIENZI
Why would the commissioner take an 
personal interest in a domestic 
call?

SANDOVAL
Probably for the same reason that 
your Ghost Professor is currently 
lying in the morgue. (beat) So are 
you going to tell me?

RIENZI
Tell you what? That you finally 
managed to do something with your 
hair?

SANDOVAL
Are you going to tell me why I'm 
had more murders in my backyard 
than the last 10 years put 
together? 

RIENZI
(beat) There's someone in Sophie's 
house who is trying to kill her 
like they killed the girl my dad 
found dead back in 1953. 

SANDOVAL
What, do you think the commissioner 
is one of those guys? 
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RIENZI
I don't know what to think! But I 
do know that someone believes in 
this stuff enough to kill an 
innocent kid. And I'm not just 
going to wait for that to happen.

Sandoval looks at his friend. Thinks over everything, then 
nods.

SANDOVAL
Get in your car. Drive out of here. 
I'll meet you at that house in 15 
minutes.

RIENZI
You do realize they'll have your 
ass for this.

SANDOVAL
No one is going to kick up a fuss 
for two old timers. At least we can 
fight to give that kid a chance. 

CUT TO:

INT. TUTOR HOUSE - ALTAR

The cult members are trying to get Sophie to the altar. But 
they are having some trouble. There are less of them than 
there were in the opening scene. One or two of them are 
visibly older and cannot do much to fight her.

In addition, Sophie is using every dirty trick in the book to 
fight for her life

CUT TO:

EXT. TUTOR HOUSE - CAR

Sandoval and Rienzi are in the front of the car, quickly 
loading shotgun shells.

SANDOVAL
Just put the damn vest on.

RIENZI
It's not going to do me any good. 
They're just going to aim for my 
head.
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SANDOVAL
Then I'll thank them for improving 
the view. Get the vest on, and get 
the lead out!

CUT TO:

INT. TUTOR HOUSE - ALTAR

They finally have Sophie on the altar, but she is not going 
quietly. She's yelling, screaming, thrashing, and doing 
everything she can to disrupt the ceremony. 

CUT TO:

INT. TUTOR HOUSE - FRONT DOORWAY

Sandoval and Rienzi come in, much the same as what happened 
70 years ago.

CUT TO:

INT. RIENZI'S KITCHEN - DAY

A chaotic montage of 'cinema verte' shots show a party in 
progress for Sophie. Birthday balloons and a close up of 
adoption papers bob into the scene. All the people who were 
important in Sophie's lives begin to show up with presents.

Eventually, Sophie's eyes are covered and she is led into the 
room with her biggest present: a small upright piano. 

Sophie sits down and begins plucking out a simple, light-
hearted piece. Her skills on the piano are developing, but 
it's clear she knows what she's doing. The simple piano music 
plays through out the rest of the scene.

We hear from the conversations that drift in front of the 
camera that Boros and the rest of the cult members were 
arrested, and all of them are serving jail time. Dr. Aaron's 
last book was finished by Rienzi and has become a best 
seller. 

We see a long shot, from the kitchen, of Sophie still goofing 
around on the keyboard while the dishes are being done.

Cut to a close up of Sophie's delighted face. As she 
continues to play, something in her face changes. Slowly, but 
with increasing speed and dexterity, she begins to play Marta 
Vargas' signature piece.

FADE OUT.
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